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HMHTEPTEKCT KAK BOOBPAYKAEMOE
B JIMTEPATYPHOU KPUTHUKE:
K BOITPOCY O NIEPCIIEKTUBAX N3YYEHUA
HNHTEPTEKCTYAJIBHOCTH

JlaHHas cTaThsi — MOMbBITKa 0003HAYUTH HOBBIN aCMEKT U3yUYCHUSI HHTEPTEKCTY-
aJbHOCTH B NPUMEHEHUU K JINTEPATypHOU KPUTHUKE. HHTepaTypHo KpUTHYECKas
pedexcusi, BKiIouaroias oOHapyKeHHUE MEKTEKCTOBBIX CBSI3€H, paccCMaTpuUBaETCs
KakK COLIMAJIbHOE JAeHCTBUE. B KauecTBE TEOPETUYECKOTO OCHOBAHUS UCITOIB3YIOTCS
KOHIICTIIIAS COITMajibHOTO aeiicTBus M. BebGepa (Mpou3BoaCTBO MHTEPTEKCTA YHTa-
TEJIEM-KPUTHKOM MOXKET OBITh ONPENEIeHO KaK COIMAIbHOE IeWCTBUE, TTOTOMY UTO
OHO COOTHECEHO € MJEOJIOTUEN TPYIIIIBI, OT KOTOPOU MPEICTABUTEIBCTBYET KPUTHK,
U aKTyaJIbHBIMU €€ 33/1a4aMu, TPYNIOBON WIEHTUYHOCTHIO), a Takxke uaes M. bax-
THHA 00 «y4aCTHOM» MBINIJICHUHU C Pa3lAeIeHHON OTBETCTBEHHOCTHIO (aKT JUTEpa-
TYPHO-KPUTHYECKOW MHTEPIPETALMHA M OLEHKU PAaCCMaTpUBAETCs KaK JEHCTBHE,
00yCJIOBJIGHHOE OMPEICICHHON 1IEHHOCTHOM IMO3UIMENH, CO MHOTUMH aJpecaTaMu
Y 3HAYUMBIMH JIPYTUMU, UHTECHIUSIMU U MPEANOIAraéMbIMU PeakiusaMu). AHAIU3
KPUTUUYECKUX CTaTel C TOUKU 3pEHHS IPUCYTCTBUS B HUX TaK WM MHAYE MOJAHHBIX
YUTATEN0 KPUTUKOM HMHTEPTEKCTYAJIBHBIX CBSI3€M MO3BOJIWII BBIACIUTH HECKOIBKO
TUIIOB TIPOU3BOJCTBA «BOOOPAKAEMBIX» HHTEPTEKCTOB: HHTEPTEKCT-KIIPOIHUCKA
(L1e71b KPUTHKA — MOCPEACTBOM MHTEPTEKCTYyaIbHOM CBSI3U BCTPOUTH aBTOpa / Mpo-
W3BEJICHUE B «CBOW» WJIN «UY>KOM» KOHTEKCT, 10Ka3aTb MUPOBO33PEHUECKOE U ICTE-
TUYECKOE POICTBO CO KCBOMMMY), «aMITyTUPOBAHHBII» UHTEPTEKCT (11€JIb — HEUTpa-
JIM30BaTh OYEBHUJIHYIO CCBUIKY M BO3MOMKHOE€ BJIMSIHUE BTOPUYHOIO, — «IJOHOPCKO-
ro», — TeKCTa), UHTEPTEKCT KaK «amuom» (11eJ1b — MOCPEACTBOM HHTEPTEKCTyaIbHOU
CBSI3M «3aXBaTUTh)» «UyXKOTO» aBTOpa / MPOU3BEACHHUE, TIEPEO3ZHAYUTH B «CBOUX)
LEHHOCTHBIX KOOpAuHaTax). JIuteparypHasi KpuTuka JEMOHCTPUPYET, UTO BBEACH-
HBIM BOOOpakaeMblii HHTEPTEKCT CIIOCOOEH KaK MPUPACTUTh CMBICIbI, TaK U UCKa-
3UTb, HO TJIABHOE — B HY>KHOM / MMPABUILHOM BHJI€ MPOJBUHYTH 3TOT TEKCT U CMBICI
K YATATENIO.
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Yu.A. Govorukhina (Kaliningrad)

INTERTEXT AS AN IMAGINARY IN LITERARY CRITICS:
ON THE PROSPECTS OF STUDYING INTERTEXTUALITY

This article is an attempt to outline a new aspect of studying intertextuality
as applied to literary criticism. Literary-critical reflection, including the discovery
of intertextual connections, is considered as a social action. As a theoretical basis,
the concept of social action by M. Weber is used (the production of intertext by
the reader-critic can be defined as a social action, because it is correlated with the
ideology of the group from which the critic represents, and its current tasks, group
identity), as well as M. Bakhtin’s idea of “participatory” thinking with “shared”
responsibility (the act of literary-critical interpretation and evaluation is considered
as an action conditioned by a certain value position, with many addressees and sig-
nificant others, intentions and expected reactions). An analysis of critical articles
from the point of view of the presence of intertextual connections presented to the
reader by the critic in one way or another allowed us to identify several types of pro-
duction of “imaginary” intertexts: intertext-“registration” (the critic’s goal is to use
intertextual connections to fit the author / work into “own” or “alien’s” context, to
prove ideological and aesthetic kinship with “his own”), “amputated” intertext (the
goal is to neutralize the obvious reference and possible influence of the secondary, —
“donor”, — text), intertext as an “alibi” (the goal is to use intertextual connections to
“capture” the “alien’s” author / work, to redesignate it in “own” value coordinates).
Literary criticism demonstrates that the introduced imaginary intertext is capable of
both adding meanings and distorting them, but the main thing is to advance this text
and meaning to the reader in the right / correct form.

Intertextuality; literary criticism; social action; increase in meaning; meaning
generation; literary field.

JIuteparypoBenueckue padoThl, MOCBSIIEHHbIE HHTEPTEKCTYaIbHOCTH, MOTYT
ObITh pa3elieHbl Ha TPYMIbl, Pa3IUYaronIecss BHIOPAHHBIM HCCIEI0BATEIbCKUM
pakypcom. [lepBrbIil mpeanonaraeT COMMKEHNE C TO3UIIMEN aBTOPa, PEKOHCTPYHPO-
BaHUE €ro padOThI 110 3HAYMMOMY HACBIIIEHUIO TEKCTa UHTEPTEKCTYaJIbHBIMU CBSI-
35IMA ¥ U3yYEHHUE TOTO, KAK «CMBICI XyI0KECTBEHHOIO IIPOU3BEIEHHUS ITIOJTHOCTBIO
WIM YaCTUYHO (POPMUPYETCS MOCPEICTBOM (aBTOPCKOM) CCHUIKM HA MHOU TEKCT»
[CmupuoB 1995, 11]. Ilpu 3TOM akueHTUPYETCS 3HAYMMOCTh aBTOpa Kak CyObek-
Ta CO3HAHMS B MOPOXKICHUHM MHTEPTEKCTYaNbHbIX cBsized (cM.: [Hanmok, Cokonosa
2018; Epemenko 2012; Mocksun 2013] u ap.). Tak, N.I1. CmupHOB yTBepKIaer:
OHTOJIOTUYHOCTh METO/Ia MHTEPTEKCTYyAIbHOTO aHajv3a MOAPa3yMEBAET, YTO «HUH-
TEPTEKCT KOHCTUTYHPYETCS B KAYECTBE MPOIYKTa HE PEIEHIINU Pa30MpaeMoro TeK-
cTa, HO Mpolecca TekcronopoxaeHus» [CmupHoB 1995, 6].

Bropoii pakypc npennonaraeT NIOHUMAHUE YUTATENd KaK CMBICIONOPOXKIAI0-
e nHcTaHuu. OTCroa U MPEACTABIECHUE O TOM, YTO UIMEHHO YHUTATEIb MTOPOXK-
naeT uHTepTeKcThl. Tak, M. Puddarep yrBepxmaaet, 4To MHTEPTEKCT — 3TO MPOAYKT
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npolecca YTEHUsl, U Ha3bIBA€T YUTATENIbCKYIO MaMSTh €IMHCTBEHHBIM YCIOBHUEM
Hannuus uareptrekcta [Riffaterre 1979].

Hecmotps Ha, ka3anoch Obl, pa3HOHAIPABIEHHbIE UCCIEI0BATENbCKUE Ta-
paaurMsl, 00a THIa UCCIEeI0BAHUN UMEIOT 00lIee ocHOBaHUe. B ToM u B 1pyrom
ciydae KpYyT «JIOHOPCKHUX» TEKCTOB B KOHEYHOM CUETE OIpEesIeT YUTATeb CO
CBOMM O3KIpayHJOM, KOTOPBIM TUOO MPUMUCHIBAET MHTEPTEKCTyalIbHBIC CBSA3U
TEKCTy / aBTOpY, TUOO0 JOomMycKaeT cBOOOAY MX MopoxaeHus. B mobom ciyuae
BO3MOXEH 3(PPEKT MHTEPTEKCTYaTbHOCTU «0e3 OeperoB», 0 KOTOpPOM Mucala
I0. Kpucresa [Kpucrea 2000], akueHTHpPYsT BHUMaHUE HA UHTEPTEKCTyaJbHO-
CTU Kak (pyHIaMeHTaJIbHOM CBOMCTBE TekcTa. Takas mmupora / 6€30peKHOCTD
M0-pa3HOMY OLleHHUBAeTCs JuTeparypoBenamu. [1o maenuro JI.I. Kuxuen, «uH-
TEPTEKCTyaJbHBIM METOJ OKa3bIBAETCA B 3TOM CIIydyae ICEBJOHAYYHBIM “‘ajiu-
Oou” 1t CcyObEeKTUBHO-UMIPECCUOHUCTUYECKOTO MPOYTEHUSI TeKCTOB» [Kuxnei
2013, 47]. [IoHATHBIMH CTAHOBATCS MOMBITKH OTPaHUYUTH 00BekT. B.II. Mo-
CKBUH TpeJJiaraeT orpaHuuuTh npeanoxkennyro XK. XKenerrom knaccupukammio
UHTEPTEKCTYalIbHOCTH U BBOJIUT B KAaueCTBE KPHUTEPHUS PUTOPUUECKYIO (PYHK-
U0, UCKITIoUarIyto cinydyaiiHocTh [MockBun 2013, 16]. JI.I. Kuxueu onepupy-
€T KPUTEPUSIMU CO3HATEIHHOCTH 3aUMCTBOBAHUS U IBHOCTH OTCHUIKH K UYKOMY
tekcty [Kuxnei 2013, 47].

B To xe Bpemsi KpuUTEpuUU, IpeiaraeMble UCCIEeN0BaTEIsIMHU, HE YHHUBEpP-
CaJibHbI. 3alJIAHUPOBAHHOCTb, OCO3HAHHOCTb M SBHOCTH OTCBUIKA K YYKOMY
TEKCTYy CYObEKTHBHBI, TaK KaK ONMEPUPYET UMU YUTATENIb, KOTOPOMY CBOHMCTBEH-
HO MIPUIUCHIBATh aBTOPY OOHAPYKEHHBIC Mapajjieiau, ONPEeAeisiTh CTEIEHb 0CO3-
HAaHHOCTHU U IBHOCTH NPUCYTCTBUS OTCHUIKH.

[ToHumas u npuHUMas yCUIIUs UCCIIeIOBaTeNel, HallpaBJIEeHHbIE HA TO, UTO-
OBl CHSTH IMIMPOTY HCIOJIb30BAHUS TEPMHUHA, OKHBI MPU3HATH, YTO MMEHHO
«06e30peKHOCTHY» MOXKET 0Ka3aThCsl MPOTYKTUBHON YCTAHOBKOM, €CIIM MBI H3yUa-
€M JINTEPATYPHO-KPUTUUECKYIO PEIIEKCHUIO B ACIIEKTE COL[MAIBHOTO JEUCTBUS.

B Ha3BaHue CTaTbu BBIHECEHO CIIOBO «BOOOpa)kaeMoe», KOTOpPOe, Ha Halll
B3IJISAJI, OTPAXKAET MPOIECC MOPOXKACHUS HHTEPTEKCTA YUTATEIEM U B TOM YHUCIIE
BCE €ro / HaIll yCUJIUSI TI0 OOHAPYKEHUIO UHTEPTEKCTA U 3aBEPIICHUIO CMBICTA.
Jlaxke ecau yuTaTedb BUAUT NPSIMYIO LIUTATY, YXOJsl BO BTOPOW TEKCT, OH 3aJeH-
CTBYyEeT 0Opa3HbIi IMJIaH B CBOEM CO3HAHUU — YHUKAJBbHYIO KapTHUHY, CO3/IaHHYIO
B MIPOIECCE YHUKATBHOTO YUTATEIBCKOTO aKTa. DTOT UHTEpPECHEUnil GpeHome-
HOJIOTUYECKUN aCMEeKT OCMBICICHUS HWHTEPTEKCTa €Ile HEAOCTATOYHO H3y4eH
auteparypoBeneHueM. Hac ke mHTepecyeT Opyroe BO3MOXXHOE HaIlpaBlI€HUE
U3YUYEHUSI TEMbl — HHTEPTEKCT KaK COLUAIbHOE JIeICTBHE.

Paccmorpum ¢parment kputuueckoit crarbu H. [lepesicnosa, M. Ilepesic-
noBoi «Han pasznuBom “BentHux Boa” (OO030p KHHUT MHCATENEH OPIOBCKOM 3eM-
JIN)»:

Henb3s HE yBUAETh U ONPENEIECHHONW CUMITATUHA aBTOPA K TAKO-
MY «KYJIBTOBOMY» JJISl CETOIHSIIIHEN MOJIOICKH MK CATENI0, KaKk Buk-
Top IleneBun, BocneBaemblii koTOpeiM 00pa3 [ITYCTOTHI To u neno
3asneraeT B ctuxu Bimagumupa EpmakoBa: «Kro crosin Ha yacax 1o
MeHs, / oxpaHss B ce0e mycToty?»; «Bce, 4to mycto — romo» <...>.
Bcerpeuarorcst u 6onee TOUHBIE CMBICTOBBIE TIepeKIndku. Bot Buktop
[leneBuH, pomaH «CBsillieHHAss KHUTa 000pOTHs», CTp. 259: «Iltnuka
BOBCE HE CIaBUT locroaa, KOrna moeT, 3TO MOMMK JTyMaeT, YTO OHA
Ero ciaBut». A BoT Bnagumup Epmakos, «be3BpeMeHHUK», CTp. 27:
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«XomAT Mo Jecy BeTpa HarpodeT. / Bee npo3pauneil nepesa JieHb 3a
nHeM. / B TopbKuX cyMepKax MuuysKka moet, — / xBanuT [ocnozga, He
3Has 0 Hem». (KTO TyT Ha KOro MOBIHSI, HEBAKHO, BAXKHO, YTO 3TO
Biusinue cyuiectyert) [Ilepesicios, Ilepesiciora 2005, 280].

«CpsimieHHast KHATA 000pOoTHs» ObLTa M3maHa B 2004 1., coopuuk B. Epmakosa —
B 2001 r., crares [lepesicnoBbix — B 2004 . UHTEpTEKCTYaabHOCTD, CKPYITYJIE3HO 3a-
(dbuKCUpOBaHHAsI aBTOPaMU, OYEBUIHO, HE MOTJIa ObITh 3allJTAHUPOBAHHON aBTOPOM,
HO MPHUCYTCTBYET B BOOOPAKEHNUU KPUTUKOB, KOTOPHIM Ba)KHO BIUCATh 3CTETUUECKU
YYyKOT0 aBTOpPa B UYXbI KOHTEKCT. DTO MOCIEAHEE HAMEPEHHUE, PEATU3YIOIIEECs
B TEKCTE KaK JICCTBUE, TO3BOJISIET TO-HOBOMY OCMBICIUTh UHTEPTEKCTYaJIbHOCTb.

TeopeTndecku onucars 3TO SIBJIEHUE TOMOTAIOT CIEAYIOIINE KOHIETIIUHN:

1. Konuenuus conuanbHoro aeiictsust M. BeGepa, KoTopblil onpenensieT conu-
aJbHOE JCHCTBHE KAaK aKT, KOTOPBIM MO CMBICITY COOTHOCUTCS C AEHCTBUIMU APYTUX
JOICl U OPUEHTHPYETCs Ha HUX. Ero mpu3HAKW — OCMBICIEHHOCTh, OPUEHTALIMS
Ha OXKHMJIAIOIIYIO PEAKIINIO IPYTHX, BO3SMOKHOCTh PEKOHCTPYHUPOBaThL MOTUB [Bebep
2016, 68, 82].

[Ipou3BOICTBO MHTEPTEKCTA UYUTATEIEM-KPUTHUKOM MOXKET OBITH OMPEICICHO
KAaK COLIMAJIbHOE JIEMCTBUE, MMOCKOJBKY 3TO AEHUCTBUE, COOTHECEHHOE C UJICOJIOTUEN
CPYINIbI U aKTyaJbHBIMU €€ 3aJja4aMu, UACHTUYHOCTBIO, HAIIPABICHHOE HA OXKHUJIae-
MYIO PEaKIni0 Oq00pEHUS.

2. Unes «yuyactHoro» MbinuieHus: M. baxtuna [baxtun 2003]. AKT mo3HaHus
paccMaTpuBaETCsl YUEHBIM KaK OTBETCTBEHHBIN MOCTYIOK, KOTOPBIN BCETIa UMEET B
BUJly JPYTUX KaK MOTEHIMAJIbHBIX CBUJIETENEH. DTa MBICIb MEPEKINKAETCS C BeOe-
POBCKUM ITOHUMaHHEM COLIMATIBHOTO JACHCTBUS KaK JIEUCTBUSA, OPUEHTUPOBAHHOTO
Ha JIPyToro.

OcMmbICBasi MOCTYMOK (PEHOMEHOJIOTMYECKH M aKCHOJOTUYECKH OJHOBpE-
MEHHO, M. baxThH He yIycKaeT COIMaIbHbIX OCHOBAaHWUW OTBETCTBEHHOCTH U Pa3-
BEPHYTOCTH IMOCTYIIKA K 3HAYMMOMY JpyTromy. AKT JINTEpaTypHO-KPUTHUUECKOW UH-
TEpHpeTalud U OLCHKU (BKJIIOYas MPOBEACHUE WHTEPTEKCTYyaIbHBIX Mapalieseil)
MOKET OBITh PACCMOTPEH Kak JielicTBHE, 00YCIOBICHHOE OMPEICICHHON IIEHHOCT-
HOM TO3UILHEHN, CO MHOXKECTBOM /IPECATOB U 3HAYMMBIX APYTUX: YATATEIb, TUCA-
T€Jb, IPYTHUE MTUCATEIN, KCBOW» KPUTUKH, «Uy’KHE» KPUTHUKH — a CIEA0BATEIBHO, CO
MHOXECTBOM MHTEHIUN U IPEATIOIAraeMbIX PEaKIUM.

Nnes 0TBETCTBEHHOTO MOCTYIKA BaKHA HAM B OCMBICJICHHH IPOU3BOJICTBA Y-
TaTeJeM-KPUTUKOM UHTEPTEKCTYaIbHOCTH KaK BOTUIOHIEHHOI'O ClI0OC00a OTHOIIECHUS
K OBITHIO C «pa3elIeHHOI» OTBETCTBEHHOCTHIO.

HHTepTeKCTyalIbHOCTh MPEATNoiaraeT Bepy nmucaress B HaIu4ue o0Ie ¢ ynra-
TeJeM MaMATd. B ciydae ¢ nuTepaTypHON KPUTHKON TO YTBEP)KICHUE MOXKET OBITh
MIEPEHECEHO U Ha KPUTHUKA, MHTEPTEKCTYaJbHbIE CBSI3U (B TOM YHCIIE BOOOpaKaeMbIe)
JUI KOTOPOTO 4YacTO OLIEHOYHBI, UJCOJIOTHUECKH (PYHKIIMOHAJIbHBI, MparMaTHueCcKu
3apsbkeHbl. KpuTuk Takke HajieeTcsl Ha CyIIeCTBOBaHUE OOIIEH ¢ €ro uuraresieM mna-
MsTH. 1 B 3TOM ciTydae MbI TOJTy4aeM B Ka4eCTBE OObEKTA OMMCAHUS WHTEPECHEH I
dbenomen. Yurarenb XynoKeCTBEHHOTO TEKCTA, paclio3HaBas MHTEPTEKCT, B Hjcalie
OCYLLIECTBIISIET MPOLEAYPY 3aBEPIICHMS, BCTPAUBAHUS €r0 B MICUHBIA U CTPYKTYp-
HBIH IUIaH TEKCTA. YUTaresb KpUTUUECKOW CTAThU TOXKE B KAKOM-TO CMBICIIE 3aBEPILIA-
€T 3aBEPIICHHOE KPUTHKOM: BIUCHIBACT pe(ICKCHIO MHTEPTEKCTA, TMPEACTABICHHYIO
KPUTHUKOM, B HJIEWHBIA KOHTEKCT CTarbh, COOTHOCUT C JPYTUMH COAEPKATEIbHBIMU
(¢parmeHTaMu, ¢ MO3ULMEN KypHasa, GOopMyIupysl CBOE OTHOLIEHUE K OLICHKE KpHU-
THKa KaK OJU3KOM («CBOEH) WU HEMPUEMIIEMOU («IyHKOW»).
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AHanu3 KpUTUYECKUX CTAaTEd C TOYKU 3PEHHSI MPUCYTCTBUS B HUX TaK WIIU
WHa4e MOJAHHBIX YATATEII0 KPUTUKOM HMHTEPTEKCTYAJbHBIX CBA3EH MMO3BOJUI BbI-
JIETUTh HECKOJBKO THUIIOB MPOM3BOACTBA BOOOPAKa€MbIX MHTEPTEKCTOB (TIEpEUHC-
JICHHbIE HIJKE TUIBI HE MCUYEPIBIBAIOT BCETO MHOTOOOpa3us ACHCTBUN KPUTHKA B
JTAHHOM HAampaBJIEHUU; UMEIOT MECTO UHTEPTEKCThI-OOBUHEHUS, UHTEPTEKCThI-3HA-
KU UMIIEPCKOCTH U JIp.). B ompeneneHusx ucmnonb3yroTcss MeTaQopruieckue HOMHU-
HAlUK-TIOSICHEHUS], CXBAThIBAIOIIUE IEJICMOJIATaHUE U TNIAHUPYEMBIN pe3yabTaT Ma-
HUIYJISIUU UTHTEPTEKCTOM.

Humepmexcm-«nponucka». [{ens KpUTHKa — OCPEICTBOM MHTEPTEKCTyallb-
HOM CBSAI3U BCTPOUTH aBTOPa / MPOU3BECHUE B «CBOI» KOHTEKCT, I0Ka3aTh MUPOBO3-
3pPEHYECKOE M 3CTETUYECKOE POACTBO CO «CBOMMM.

Tak, H. EropoBa B cratbe «M3 m1yOuH OBITHS O TOpSIIEH 3BE3bI TOCTAa-
Bad...» commkaer B miaHe nodtuku H. Konosckoro m @. Tiotuena, A. ®derta, npu
3TOM 3aMmeuasl pOACTBO BHYTPEHHEW KOCMOTOHUH €r0 XyJ0KECTBEHHOIO MHpA U
xocmoronnn H. KiroeBa, Ha3pIBaeT mucarensi MOCIEAOBaTEIEM <«JIIOOOMYAPOB» U
«TUXUX JUPUKOBY. TroTueB 1 DeT Kak KIACCUKU 00JaAat0T CUMBOJIMYECKUM KaIlu-
TaJIOM JUIsl KPUTHUKOB-IIaTPUOTOB, OTHAKO OHU HE SIBJIAFOTCSA OJHO3HAYHO «CBOMMU»
U3-32 CO3HATEJIBHOTO YXO/a OT aKTyaJlbHOM COIMaIbHOM MpoOieMaTuku B cdepy
YyBCTB, MUMOJICTHOTO, yBiIedeHUs: popmoil. OOpaTuM BHUMAHHE HA 9TO TUITUYHOE
JUISL TAaTPUOTUYECKOW KPUTHKU 3aMEYaHME: «...HO BHYTPEHHSSI KOCMOIOHHUS €ro
MO3TUYECKOro MHpa riydboko HapoaHa» [Eroposa 2020]. BHyTpenHnee Bcernma 03-
HAuMBAaETCs MAaTPUOTAMU Kak Oojiee UCTUHHOE, KaK TO, YTO OMPABABIBACT BUANMOE
HECOBMNAJCHUE CO «CBOMM». DCTETUYECKAss U MUPOBO33PEHUECKAs Mapaieslb Kak
IIMPOKO MOHSATHIM MHTEPTEKCT UCIOJIB3YETCSl B KAUE€CTBE CIIOCO0A YKPEIUICHUSI aB-
TOpa B «CBOeM» JuTeparypHoM nojie. Cuenus no3tuky H. KoHOBCKOTO ¢ mosTukoit
«CBOMX» MHCATENIEH, KPUTHK OCYIIECTBISECT COLUUAIBHOE NEHCTBUE (IPOIUCKU»,
ONVISIABIBASICH HA TPYIITY, HA 3HAUUMbIE CUMBOJIMYECKUE COCTABIISIIOLINE KOJIJIEKTHB-
HOM MJIEHTUYHOCTH.

[Tono6usiM oOpa3zom B. bonnapenko B cratse «IleBel moMophs» JOKa3bIBAET
HapoaHocTs [1. Kpenéna, cOmmkas ero TBOpYECTBO CO «CTAPIIMMHU CEBEPHBIMU CO-
OpatbsiMn» («...motomy [laBen KpeHEB — camblif HacTOSIINN HAPOAHBIN TTHUCATEb.
Kak u ero crapmue ceBepHbie cooparbs: @enop Adpamon, Bacunumii benos, Biagu-
mup JlnayTun...» [bongapenko 2018]), M. EpiioB nuiier 00 yKOPEHEHHOCTH ITPO3BI
A. T'pomoBa «B MHOTOOOpAa3uH OTEUECTBCHHON JTUTEpaTypHOU Tpaaurum» («I1po3a
Anekcanapa ['poMoBa — siBIeHHE cepbe3HOE. TBOPUECTBO €ro ITyOOKO YKOPEHEHO
B MHOT000pa3uu OT€YECTBEHHOMN JIUTEPATypHOU Tpaauluu — OT “OXOTHUYBHX pac-
cka3oB” JI. Toincroro, yxxe ynomsaHyThix JleckoBa u bynrakosa uepe3 Anexces Ton-
ctoro u Yexosa a0 Pacnytuna u Kpynunay» [Epmios 2017]).

OOparHasi cTparerus — BCTPOUTHh MPOU3BEICHUE / aBTOpa B UYXKIBIA ICTETH-
YECKH WM HUJEHHO KOHTEKCT MOCPEACTBOM HMHTEPTEKCTYaJbHOTO «CILIWBAHUS) C
TaKUMH €ro (KOHTEKCTa / JUTEePaTypHOTO MOJIs) MO3ULHUSAMU, KOTOPbIE Ha/IE€JICHBI
CUMBOJIMYECKUM KanuTajioM. Tak, B. ABeppsHOB B cTathe «“POK” B OBeubeil IIKY-
pe» IUIIIET 0 POKOBOM 3aBUCUMOCTH b. [ peOeHIIIMKoBa! OT aHIII0CAKCOHCKOM KOHTP-
KYJBTYpPBI, KOTOpasi onpeaeinnia 0e3HpaBCTBEHHYIO MO3ULIMIO MT03TA, 3asBIISIOIIETO
0 TOTOBHOCTHU BOCIOJI30BaThCS IJIOJIAMU I€ATEIbHOCTH HHAKOMBICTSAIINX («B aTOM
cMmbiciie cTparerusi [ pebeHnmKkoBa MpoTUBOIONOKHA cTpateruu [lymkuHa, ammo-
3uel Ha KoToporo (ctuxoTBopeHue “He goporo 1eHro s rpoMKUe mpasa...”’) JTaHHAs
necHs [«bio3 npocroro yenosekay — FO.I'.| sBasiercs» [ABepbsiHoB 2019]. Kputuk

'Bopuc Bopucosuu ['pebennukoB BKITOUeH MUHHCTEPCTBOM focTHINE Poccuiickoit deneparuu B Pe-
ecTp uHocTpaHHbIX areHToB 30 utons 2023 r.
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0OBSICHSIET AJUTIO3UIO CO3HATEIBHOM OMMO3UIMEN: 0TKa3 aupuyeckoro repos [lymi-
KHMHA OT O0IIECTBEHHBIX YCIOBUM, MOTUTHUYECKUX HHCTUTYTOB U COLUATILHBIX pOJieh
B TOJIb3Y MIpaBa Ha CBOOOIY Kak (U3MUECKYIO, TAK U TyXOBHYIO — U TIOJJOOHBIIN OTKa3
repost [ pebeHIKoBa OT 001IECTBEHHOTO B MOJIb3Y (PH3UUECKOTO CYIIECTBOBAHMUS, B
UHTEPIPETALNUU KPUTHKA, TOMYCKAIOIIET0 Napa3uTUYeCKOe MOTPEOUTENHCKOE TTOBE-
neHue. B 3ToM KpUTHK BUAMT MPOSBICHUE ATOIICHTPU3MA €BPONEHCKHUX IIEHHOCTEH.

BoctpeboBanHoli Takas cTparerus Obljla B COBETCKOM O(UIIMATBHON KPUTHU-
ke. Tak, /[. lanun B ctarbe «IlyTu poMaHTUKH (3aMETKHU O MO3TaX-apXanucrax, mo-
POYHOM POMaHTH3ME U PEBOJIIOLIMOHHON pOMaHTHKe)» co3naet oopa3 B. Lllepnepa
KaK IMOCJeI0BaTelNs «IIOPOYHOTO POMAHTU3May, MPOTUBOIIOIOKHOTO PEBOTIOIMOH-
HO-POMAHTUYECKOMY Havally COIMATMCTUYECKOTO peaanu3Ma, COMMXKas ero Mod3TUKY
¢ nostukoi O. Manaenbinrama: «He nesarenbHblid yUaCTHUK TBOPUMOM Ha €ro Ivia-
3aX HMCTOpHUH, a co3epuarens. He Oopel, a MenaHXOIU4YeCKUN MOTPEOUTENbY; «...
€ro JINPUKA 4acTO CJEMNO IUIETETCS MO ClIeJaM MaHJIEIbIITAMOBCKOW PEaKIIMOHHOM
metadusukn» [lanun 1947, 167].

«Amnymupoeannutity unmepmekxcm. 1lenb KpuTuka — HEUTPAJIU30BATH OYe-
BUJIHYIO CCBUIKY ¥ BO3MOYKHOE BIIMSIHHE BTOPUYHOTO («IOHOPCKOT0») TEKCTA.

[IpuBneuenue aBTOpa, 00JAJAIONIETO CUMBOINYECKUM KAllUTAJIOM, B TIOJIE
«CBOMX» aBTOPOB HEPEIKO COMPSIKEHO C CONMPOTUBICHUEM MaTepuaia, Ipeoaosie-
HUE KOTOPOTO MOXKET MPOUCXOAUTH U MOCPEACTBOM HEUTpaIU3aLUU OYEBUTHOM
MHTEpTEeKCTyanbHOU oTChUIKHU. Tak, . PocToBiieBa B ctarbe «O0nacTh HauBBICHIEH
kpacotbl. O nmoa33un Cepres [0HII0Ba» KOMMEHTHUPYET Ha3BaHUE pas3fieia ModTHYIE-
ckoro coopuuka C. I'onrona «CTonOIsm:

Kaxk u3BecTHO, 3TO Ha3BaHue NepBoM KHUrK 1mosM Hukomas 3a-
6omoukoro 1929 rona, BomiedIe B UCTOPUIO PYCCKOM JTUTEPATYPHI
XX Beka kak o0Opa3zell aBaHTapAHOTO UCKyccTBa <...> OH [['OHIIOB —
FO.I'] nacnenyet «CtonOupl» He B IUIaHE MOAPaKaHUS TTOITUKE TIPU-
eMa 3a00JI01IKOT0, YTO CIUIOUIb U PSIZIOM BCTPEUYAETCS Y COBPEMEHHBIX
aBTOPOB HEOMOJIEPHA, @ UMEHHO KakK JKaHp. <...> DTO KHUTA — COObI-
THE, HO HE B M033UHU HeoMoJiepHru3Ma. OHa UJIET C APYTUM 3CTEeTUYE-
ckuM 3HakoM [PoctoBiieBa 2016].

OueBuanas orceuika kK H. 3a0601011KOMY MOXET HalpaBUTh YATATENs HA MPO-
BEJICHUE HE TOJBKO (hOpPMalbHBIX, HO M COIEPKATEIbHBIX Mapasieseid, COMTU3UTh
TBOPYECTBO MMOATOB. OTCIO/1a BAXKHOCTh OCJIA0UTh BBHICTPAUBAEMYIO [TIOATOM Iapa-
Jenb, popMaIn30BaTh €€, OMPEACIUTh KaK OIIMOOYHBIM MyTh COMMKEHUS MO3TOB
B IUIaHE 3CTETUKHU. POCTOBIIEBa aKIIEHTHpPYET BHUMaHUE Ha (DaKTe HACIEeIOBaHUS
KaHpPY, HO HE TpueMy, He 3cTeTuke. JKaHp MeHee MepCOHATUCTHYCH, €T0 BIUSHUE
0€301IEHOYHO.

A. baxxenoBa B crarbe «llosma kaiipa 1 MyKu coBECTH» HEUTpaJIU3yeT BO3-
MoxkHoe commkenne Ben. EpodeeBa u B. Pacnytuna B co3nanuu unrarens («...u
TaM ¥ TaM aJKOTOJIMK €/IeT 10 keJie3Hoi gopore. M TaM 1 Tam aBTOp OMHUCHIBAET €TO
NYIIEBHOE COCTOSIHWE U BHEIIHUI MHpP, KOTOPBII pa3BOpaunBaETCsS BOKPYT HET0»)
yKa3aHMEM Ha Pa3HOCTbh MHUPOBO33PEHUM TepoeB, UxX mpencrasieHuil o Poccun u
ee UCTOPUM, HA PA3HOHAIPABICHHOCTh JBUKEHUS T€pOEB (B CTOPOHY 3amajaa u oT
Hero): «Bot u “mytu mpaBmouckarenscTBa” repoeB EpodeeBa u PacmyTuHa pasu-
TEIbHO OTIMYAIOTCS MMEHHO MOTOMY, YTO Y OCTPOYMHO Kal(yromero Bennuku u
3a/IBIXAI0IIIETOCs B TSKEJIOM 3a1oe Orya pa3Hble peACcTaBIeHUs 0 ipase-pae» [ba-
»keHoBa 2005].
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OTOT aKT «aMITyTaluu» UHTEPTEKCTyalIbHOW CBSI3U TaKKe MOXKET ObITh KBa-
TUGUIMPOBAH KaK COIMAIbHBIN, TaK KaK MPEAINoiaracT aneulsIuio K [IEHHOCTAM
TPYIIIbI, TPAAUIIMOHHBIM I HEE MEXaHU3MaM KOHCTPYHPOBAHMS CBOErO JUTEpa-
TYPHOTO IOJIS1 M BO3ACUCTBYS Ha unTarelsss. KpuTuk u onpasabIBaeT «CBOET0» aBTO-
pa, U KOHCTPYHUPYET CLICHAPUN YUTATEIILCKON PELCIILUU.

Humepmexcm kak «anudbuy. llens KpUTHKa — MOCPEACTBOM HUHTEPTEKCTyab-
HOM CBSI3U «3aXBaTUTh)» UYKOTO aBTOpa / MPOU3BEIECHUE, NEPEO3HAUNUTD B «CBOUX)»
LIEHHOCTHBIX KOOpAUHATaX.

BooOpaxaemble HHTEPTEKCTyalbHbBIE CBA3M MOTYT CTaTh CIIOCOOOM Mepeo3Ha-
YUBAHUS «UYy>KOT0» aBTOPa WM TEKCTa, 00JIa1al0IIer0 CUMBOJIMYECKUM KAalUTAJIOM,
B «CBOETO» (MoIpoOHee O CTpaTeruy 3axpaTa B JIUTEPATypHOUM KpUTHKE cM.: [['0BO-
pyxuna 2012]). YHamie Bcero 3Ty crpareruto ucrnosb3yet B. bongapenko. Hampumep,
nbITasich «mnponucarb» M. bpoackoro B cBoeM 1mose, OH JUCKPEAUTUPYET €ro Juode-
paJbHO HACTPOEHHBIX APY3€H M 3HAKOMBIX, OKPY’KAET MOATA «CBOMMM MUCATEIS-
MU, aKIEHTUPYS (HaKT 3HAKOMCTBA U ICTETHUECKON OTU30CTH:

Kcraru, natepecHo, kak mo4yTu B 0fHO U TO ke Bpems Mocud bpon-
ckuii u CranucnaB KyHsieB mumnyT ctuxu o0 OTKa3e OT MOKJIOHEHHS
nepen yautensamu, rnepen TeM ke bopucom Coaynxum. Y Kynsiesa — «51
IPEJA0 CBOMX YUHTENEH» — jKECTKO M pelmTenbHo. Y bpoackoro mo-
msirye — «I Ipuxonut Bpems coxxanenuit. / [Ipu nomycsete gponapeii, / mpu
MoJTyMpake o3apeHuii / He y3HaBaTh yuutesnein» [bonmgapenko 2015].

bopnba 3a bponckoro kak 3a CHIBHYIO MO3ULHUIO B «CBOEM» JIUTEPATyPHOM
10JIE OKa3bIBAE€TCSI CUMBOJIMYECKU BAXKHOW IS COLIMATIBHOM TPYIIIBI, OT KOTOPOU
IpeACTaBUTENbCTBYET B. bonnapeHnko.

BrlisiBeHHBIE THUIIBI BOOOpPa)Ka€MbIX JIMTEPATYPHOU KPUTHKOW HHTEPTEKCTY-
aJbHBIX CBS3E€M B UX MparMaTHueCcKol 3aJaHHOCTH YOEK1at0T B TOM, YTO UHTEPTEK-
CTYaJbHOCTh MOXXET ObITh PACCMOTPEHA B COLMATILHOM aCIEKTe, KaK aKT, KOTOPbIH
00yCIIOBJICH TPYIIOBBIMHU IIEHHOCTSIMH M OPHUEHTHUPOBAH Ha TPyIIy. ABTOp WU
IPOU3BEJCHUE OKA3bIBAIOTCA B 3TOM Cilydae OOBEKTOM ONpEAETICHHOrO BHUIEHUS,
IPEIoNaralouero BO3MOKHOCTh HA/IEJICHUS €r0 HEOOXOAMMBIMU KPUTHUKY CMBIC-
JamMu. DTOT paKypc MO3BOJIET «BOOOPaXKaTh» UHTEPTEKCTyaJIbHbIE CBSI3U U ITPUBJIC-
KaTh T€ WJIW UHBIE «JIOHOPCKHE) TEKCTHI.

[1Ipon3BOACTBO MHTEPTEKCTA KPUTUKOM MOKHO paccMarpuBaTh Kak IMPUEM CO
CBOEM MparMaTUKOM W IJIAHUPYEMOW PEAKLIMEN YMTATENsd B paMKaxX TOM WM WHOU
CTpaTeruu JUTEPaTypHOTo KpuTuka. «[IpuBHUBKa» K TEKCTy BOOOpaxaeMoil OTChLI-
KU «3alyCKaeT MEXaHu3M TpaHchOpMalliy MOTEHIIMATLHON BO3MOKHOCTH T€HEPH-
POBaHUS HOBBIX CMBICIIOB <...> B pPEAJIbHOCTh MPAarMaTuueckoro B3auMOJCHCTBUS
co3HaHus U Tekcrta...» [Cyxanos 2019, 118], Ho reHepupoBaHUsl, HAIPABICHHOTO
KpUTUKOM. JluTepaTypHasi KpUTHKA IEMOHCTPHUPYET, YTO BBEIACHHBIM BooOpaxkae-
MBI HHTEPTEKCT CIIOCOOEH KaK MPUPACTUTH CMBICIIBI, TaK U UCKA3UTh, HO IJIABHOE —
B «HYXHOM / IPAaBUILHOMY BUJIE «IIPOJIBUHYTHY» 3TOT TEKCT U CMBICII K UATATEIIO.
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